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A MESSAGE FROM THE COMPOSER

(I: A WHAT YOUR PURCHASE SUPPORTS
MUSIC

Dear

Thank youle uch for your purchase! | include this message with all my works to share a bit

about what N9 a self-published, “small-business” composer means:
When | began ¢ osing, | committed to ensuring that my music would give back. This vision has
grown into Music4Mor n initiative that connects every sale, commission, and consortium to

something bigger th# julk tig@ notes on the page.

Because of purchases Iik@ I'm able to:

» Provide discounts to Tit, @ grams, low-income schools, and students.
« Support ensembles and M3

g tions that create access to music in their communities.
« Fund and organize projectS th rtner with nonprofits and causes making a difference.
« Support artists and small bu by investing in real people — from print shops and

creatives to using sustainable pac a‘ing whenever possible — rather than relying on the

cheapest mass-produced options.
To date, Music4More has invested tho®angE ofgdollars into these projects — and every legal,
responsible purchase helps grow that imp ile allowing me to continue creating meaningful

music and earning a living as a composer. O

What You Can Do x Not Permitted

e Print/make copies for the licensed e S or distributing this music to
performer or ensemble connected to
thi h o} ers or ensembles who have not

is purchase. .
L urc t.

e Share the music with your ensemble . . . . :
members for rehearsal and ¢ Uploading PDEg to public websites, file-
performance sharing pl or social media.

« Perform publicly in concerts or e Removing w arks or altering score
contests, with credit to the composer markings Wltm&ermssmn.

If you're ever unsure, please email me. I'm glad to clarify permissions @nd a solution. If you

know a school, ensemble, or friend who would love to perform this music es financial
constraints, please encourage them to reach out.

Enjoy the music, thank you for your support, and please stay in touch!

A
2
-5 )
Kevin Poelking O

),

contact@kevinpoelking.com
KevinPoelking.com | KevinPoelking.com/music4more
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& FOR CONCERT BAND
o

(2026)
INSTRUMENTATION

Flute 1-2
m Oboe 1-2

Clarinets in Bb 1-2-3

Bass Clarinet
Contrabass Clarinet (opt.)
/ Bassoon 1-2

Contrabassoon (opt.)

m Trumpet in Bb 1-2-3
OT Horn in F 1-2-3-4

rombone 1-2-3 (2 tenors + 1 bass)

Euphonium 1-2
o Tuba

Timpani (1 player)
one + Chimes (1 player)
arimba (2 players)
P&cussion (1+ player)

(Bass drum, Tam , Suspended cymbals)
Diira a. 5 min

PROGRAM NOTES /

Distant Promises takes its inspiration from the experi traveling west from Denver along
Interstate 70, as the distant mountains gradually begi e in. What first appears as a far-off
outline slowly becomes an overwhelming presence, u rpad is surrounded and the view
ahead narrows. A

At the Eisenhower Tunnel, the landscape suddenly gives wa jal light, concrete, and
enclosure. Yet even there, the distant glow at the end of the tunne ests what is waiting
beyond. When the road finally emerges back into daylight, the vie s all at once to a vast

sky, massive mountains, and a sudden flood of color and open sp&e:

The music reflects this sense of anticipation and arrival. Throughout gge g, Drief moments of
beauty appear and fade, each one seeming to point toward something !!st out of reach.

That promise is finally fulfilled in the expansive Maestoso near the end o brk, where the
music opens into its fullest and most luminous statement.

IKPhus 5
music
KevinPoelking.com
@kevinpoelking
Original Cover Photo by
Lasse Moller O
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ﬁFORMANCE NOTES

ONDUCTOR
Wh%ific meters, tempo indications, and expressive markings have been included where the
compogglPrieels they are essential, the interpretation of this work should remain flexible and
deepl al. Many passages invite subtle moments of breath, space, and forward motion that

may va mding on the ensemble, hall, and pacing of the performance.

moments whi

These marki@not meant to restrict the conductor’s musical judgment, but to clarify the
e

]{wposer feels a particular sense of motion or suspension is especially
important. In al er places, conductors are encouraged to shape the music freely and allow it to

breathe.

AUDIENCE-INTEG RCUSSION (OPTIONAL)

At least two percussionifits shfjuld be placed in the audience with the lowest-pitched suspended
cymbals available. Tam- also be appropriate, depending on the hall and desired color.

The goal is not to overwhel@udience, but to create the physical sensation of being gently
surrounded by sound.

This effect is intended to give th ce a brief glimpse of the immersive feeling performers
often experience when sound surr ﬁthem from within the ensemble. The primary musical
material on stage should always remain’clear and dominant. The audience-integrated percussion
should be balanced carefully so that it enh. the atmosphere without distracting from the
ensemble.

Placement, instrument choice, and balance si@ determined by the conductor and
percussionists based on the performance spa ectly acceptable if only part of the
audience experiences the full spatial effect. In mgg# cases, that may be preferable to over-
projecting the sound throughout the entire hall. The eff ould feel distant, resonant, and
enveloping, never harsh or startling.

If the hall, ensemble logistics, or available personnel mQ ience placement impractical, all
percussion may be performed from the stage.

% Jd be almost imperceptible
to much of the audience. It is meant simply to extend the resonance™0! the stage sound, as though
the final sonority continues to shimmer in the hall after the ensem® released.

MEASURE 57 A

At the Maestoso, the indicated spatial gesture from low to high instrum ould be shaped
according to the ensemble’s setup. Because wind ensemble seating arrang ﬁ S
perfect physical sweep from the lowest instruments to the highest may ndggggfOgsible. In general,
the gesture should move from the area of the ensemble where the lowest voiA eated toward
the area where the highest voices are seated.

In the final measure, the audience-integrated percussion entr

vary widely, a

S
2
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Bassoon

Contrabassoon

Clarinet in Bb 1

Clarinet in Bb 2

Clarinet in Bb 3

Bass Clarinet

Contrabass Clarinet
1
Alto Saxophone 2

Tenor Saxophone

Baritone
Saxophone

Trumpet in Bb 1
. 2
Trumpet in Bb 3

Hornin F ;

Horn in F Z

Trombone 1

Trombone 2

Bass Trombone
. 1
Euphonium 2

Tuba

Timpani

Vibraphone
&
Chimes

Marimba
(1 player each staff)

Percussion

Sus. Cym.(on/offstage)
Bass Drum

Tam-tam
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