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Thank you very much for your purchase! I include this message with all my works to share a bit
about what supporting a self-published, “small-business” composer means:

When I began composing, I committed to ensuring that my music would give back. This vision has
grown into Music4More — an initiative that connects every sale, commission, and consortium to
something bigger than just the notes on the page.

Because of purchases like yours, I’m able to:

Provide discounts to Title I programs, low-income schools, and students.
Support ensembles and organizations that create access to music in their communities.
Fund and organize projects that partner with nonprofits and causes making a difference.
Support artists and small businesses by investing in real people — from print shops and
creatives to using sustainable packaging whenever possible — rather than relying on the
cheapest mass-produced options.

To date, Music4More has invested thousands of dollars into these projects — and every legal,
responsible purchase helps grow that impact while allowing me to continue creating meaningful
music and earning a living as a composer.

What You Can Do
Print/make copies for the licensed
performer or ensemble connected to
this purchase.
Share the music with your ensemble
members for rehearsal and
performance.
Perform publicly in concerts or
contests, with credit to the composer

Not Permitted
Sharing or distributing this music to
performers or ensembles who have not
purchased it.
Uploading PDFs to public websites, file-
sharing platforms, or social media.
Removing watermarks or altering score
markings without permission.

A MESSAGE FROM THE COMPOSER
W H A T  Y O U R  P U R C H A S E  S U P P O R T S

contact@kevinpoelking.com
KevinPoelking.com | KevinPoelking.com/music4more

Dear Musicians,

Kevin Poelking

If you’re ever unsure, please email me. I’m glad to clarify permissions or help find a solution. If you
know a school, ensemble, or friend who would love to perform this music but faces financial
constraints, please encourage them to reach out.

Enjoy the music, thank you for your support, and please stay in touch!
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for concert band

Instrumentation
Flute 1-2
Oboe 1-2
Clarinets in Bb 1-2-3
Bass Clarinet
Contrabass Clarinet (opt.)
Bassoon 1-2
Contrabassoon (opt.)
Alto Saxophone 1-2
Tenor Saxophone
Baritone Saxophone

Trumpet in Bb 1-2-3
Horn in F 1-2-3-4
Trombone 1-2-3 (2 tenors + 1 bass)
Euphonium 1-2
Tuba

Timpani (1 player)
Vibraphone + Chimes (1 player)
Marimba (2 players)
Percussion (1+ player)
(Bass drum, Tam-tam, Suspended cymbals)

KevinPoelking.com
@kevinpoelking

Original Cover Photo by
Lasse Møller

Duration: ca. 5'40"

R O C K  S P R I N G S  H I G H  S C H O O L  B A N D
K O N N E R  H A F N E R ,  D I R E C T O R

M I L I Z - U N D  T R A C H T E N K A P E L L E  O B E R H A R M E R S B A C H
R Ü D I G E R  M Ü L L E R ,  D I R E C T O R  O F  B A N D S

T H E  U N I V E R S I T Y  O F  T U L S A  W I N D  E N S E M B L E
M A T T H E W  S C H E P E R S ,  D I R E C T O R

FOUNDING SUPPORTERS
The fol lowing conductors and ensembles supported this  work before i ts  public  release.  

Their  early commitment ref lects  the essential  role  that  conductors,  educators,  and
performers play in the creation and growth of  new music  for  the wind ensemble.



To the Conductor
While specific meters, tempo indications, and expressive markings have been included where the composer
feels they are essential, the interpretation of this work should remain flexible and deeply musical. Many
passages invite subtle moments of breath, space, and forward motion that may vary depending on the
ensemble, hall, and pacing of the performance.

These markings are not meant to restrict the conductor’s musical judgment, but to clarify the moments where
the composer feels a particular sense of motion or suspension is especially important. In all other places,
conductors are encouraged to shape the music freely and allow it to breathe.

Sweeping Gesture at the Maestoso/ Measure 57
At the Maestoso, the indicated spatial gesture from low to high instruments should be shaped according to the
ensemble’s setup. Because wind ensemble seating arrangements vary widely, a perfect physical sweep from
the lowest instruments to the highest may not be possible. In general, the gesture should move from the area of
the ensemble where the lowest voices are seated toward the area where the highest voices are seated.

Audience-Integrated Percussion at Measure 51 (optional)
Multiple percussionists may be placed in the audience with the lowest-pitched suspended cymbals available.
Tam-tams may also be appropriate, depending on the hall and desired color. The goal is not to overwhelm the
audience, but to create the physical sensation of being gently surrounded by sound.

This effect is intended to give the audience a brief glimpse of the immersive feeling performers often
experience when sound surrounds them from within the ensemble. The primary musical material on stage
should always remain clear and dominant. The audience-integrated percussion should be balanced carefully so
that it enhances the atmosphere without distracting from the ensemble.

Placement, instrument choice, and balance should be determined by the conductor and percussionists based on
the performance space. It is perfectly acceptable if only part of the audience experiences the full spatial effect.
In many cases, that may be preferable to over-projecting the sound throughout the entire hall. The effect
should feel distant, resonant, and enveloping, never harsh or startling.

If the hall, ensemble logistics, or available personnel make audience placement impractical, all percussion may
be performed from the stage.

In the final measure, the audience-integrated percussion entrance should be almost imperceptible to much of
the audience. It is meant simply to extend the resonance of the stage sound, as though the final sonority
continues to shimmer in the hall after the ensemble has released.

Performance Notes

Distant Promises takes its inspiration from the experience of traveling west from Denver along Interstate 70, as
the distant mountains gradually begin to close in. What first appears as a far-off outline slowly becomes an
overwhelming presence, until the road is surrounded and the view ahead narrows.

At the Eisenhower Tunnel, the landscape suddenly gives way to artificial light, concrete, and enclosure. Yet
even there, the distant glow at the end of the tunnel suggests what is waiting beyond. When the road finally
emerges back into daylight, the view opens all at once to a vast sky, massive mountains, and a sudden flood of
color and open space.

The music reflects this sense of anticipation and arrival. Throughout the piece, brief moments of beauty appear
and fade, each one seeming to point toward something greater just out of reach. That promise is finally
fulfilled in the expansive Maestoso near the end of the work, where the music opens into its fullest and most
luminous statement.

Program Notes
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no distinct strokes, very soft mallets
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Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3
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2

A. Sax.
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Tpt in B♭ 1
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3
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2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.


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



















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Dark, ominous ( = c. 48)
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a 2

1.
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Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1
2

A. Sax.
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Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.
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2

Euph.

Tba

Timp.
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Mar.
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
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

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
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
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
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
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


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
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
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

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



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
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
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






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
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
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
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



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
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








































Hopeful

norm.

norm.

norm.

scrape back of Vib. mallets along tubes

Chimes

1
2

Fl.

1
2

Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1
2

A. Sax.

T. Sax.

Bar. Sax.

Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.






















39 44

39 40
41

42 43 44
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
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
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
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




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
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
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
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
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
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









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
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
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
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
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
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
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
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










































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
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







Piu mosso poco rit. a tempo
rit.
solo

molto espress.
solo

solo

1 player

1 player

1 player

Ob. 1

1 player

1 player

1 player

solo

Vib.

norm.

norm.

Ob. 1 Fl. 2

Fl. 1

scrape w. metal beater

2.

1.

1Fl.

2Fl.

1
2

Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1A. Sax.

2A. Sax.

T. Sax.

Bar. Sax.

Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.






















45 46 47 48 49

50
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
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a tempo
tutti

molto rit.

tutti

tutti

tutti

tutti

tutti

tutti

solo tutti

Sus. Cym.

Sus. Cym.

All Sus. Cyms.

1Fl.

2Fl.

1
2

Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1
2

A. Sax.

T. Sax.

Bar. Sax.

Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.






























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
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
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










    

   



 
 




    

   



 









 






















 








  

 













  
 





  
  

 





  




     


 















   



       
 

  








 



 










 



  
    


 

 



































 




















 








  
































 




















 








  


























 






 



  
  

 














 






 


     

 














 



 



   

 







 













 

 



  





















  











     
   



  




  













 






  

























 

















 




 
 





 

 
   





 

 
   



















 
   

























































































gliss.

gliss.

gliss.

gliss.

Maestoso*

gliss low drum (32”) F to tuned drum (29”) Bb

Chimes

norm.

molto

* Conductor points in a quick sweeping motion from low to high parts. 
  Musicians change to note at m. 57 when pointed to. 
  This should create a slightly offset resolution, similar to a keyboard apreggiation.

1
2

Fl.

1
2

Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1
2

A. Sax.

T. Sax.

Bar. Sax.

Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.













 






 










57

57
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


      





 




      





 



 



 





 

   
 

 




 

       

  





 


   
 



 





  


     







 

 
 

 



   
 

 











 







  



 


 

   

 


 

 

 


 

         



 









  

  
  






















 


 


 


 




















  
   


 



 


 





    

















 

 


  







 





 

 


  







 











 



   
 

 


 

  


  



















 

 


















































  





 













 

 

   



 
























































































gliss. gliss.

gliss.

gliss.































































































































































non troppo

Tranquillo ( = c. 48)

non troppo

non troppo
non troppo

non troppo

non troppo

div.

non troppo

non troppo

non troppo

non troppo

non troppo
non troppo

non troppo

non troppo

non troppo

non troppo

non troppo

non troppo

non troppo

non troppo

non troppo

non troppo

Vib.

Mba.

Mba.

(L.V. across //)

1
2

Fl.

1
2

Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1
2

A. Sax.

T. Sax.

Bar. Sax.

Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.



























66

62 63 64
65

66 67
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





































 















 






  












 



  

















 














 















 














 






 

















 






 



 


 



  



  




  









 











  







 











 





 


  


  

 
















 















 




  




 















 







 















 




























































































































































































































































































































































sing and play pitch simultaneously
norm.

sing and play pitch simultaneously
norm.

unis.

+

+

div.
1 player

w. bow

1Fl.

2Fl.

1
2

Ob.

1
2

Bsn

Cbsn

Cl. in B♭ 1

Cl. in B♭ 2

Cl. in B♭ 3

B. Cl.

Cb. Cl.

1
2

A. Sax.

T. Sax.

Bar. Sax.

Tpt in B♭ 1

2
3

Tpt in B♭

1
2

Hn. in F

3
4

Hn. in F

Tbn. 1

Tbn. 2

B. Tbn.

1
2

Euph.

Tba

Timp.

Vib. | Ch.

Mar.

Perc.










68 69 70
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